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NH Institute of Art DAaDA Spring 
2014 Lecture Series Opens 

NH Institute of Art’s Sharon   
Arts Center to Feature Faculty 
Sabbatical Art Exhibition

Greater Salem Artists Association 
Annual Spring Art Show

Art Happens Hosts   
“The Path to Publishing a 
Children’s Book” Workshop

MAP Presents the Comedy 
Gem “Beyond Therapy” PEM Presents Turner & the Sea

On view May 31 to 
September 1, 2014

SALEM, MA – The Peabody Es-
sex Museum (PEM) presents the 
first and largest US exhibition of 
Joseph Mallord William Turner’s 
maritime paintings. Turner & the 
Sea features more than 100 works 
spanning the fifty-year career of 
one of Britain’s celebrated paint-
ers. Encompassing oils, watercolors, 
prints and sketches from the 1790s 
to the mid-1800s, this first full-scale 
examination of Turner’s lifelong at-
traction to the sea follows the art-
ist’s evolution from precocious 
young painter to one of the most 
important, controversial and prolif-
ic masters of his art. Dramatic and 
roiling, sunlit and cloudstruck, the 
power of Turner’s glorious canvases 
changed the maritime aesthetic and 
influenced countless painters hun-
dreds of years after his time.

Turner painted the sea more of-
ten than any other subject, and it 
was central to his artistic vision 
from his earliest, career-establish-
ing works right to the very end of 
his productive life. The sea in itself 
would provide endless pictorial in-
spiration with its physical charac-
teristics and inherent poetry.   The 
infinitely mutable nature of wa-
ter and its relationship with light 
would offer everlasting interest 
and challenge to any painter. Com-
bined with the sociopolitical reali-
ties of Turner’s surroundings, there 
was no escaping the magnetism of 
the sea as subject matter. In Turn-

er’s time, Britain was engaged in de-
cades of naval conflict and life on 
the open seas was very much in the 
public imagination.

“Turner lived in one of the world’s 
most powerful nations at the water’s 
edge for much of his life, at the very 
peak of British sea power. As any 
great artist will do, he embraced 
the atmosphere of his time and pre-
sented it through his work. Turner’s 
talent was such that he went a step 
further and also redefined marine 
painting, and perhaps all painting, 
forever,” said Daniel Finamore, the 
Russell W. Knight Curator of Mar-
itime Art and History.

Turner & the Sea is   
organized in seven   
thematic sections:

Turner on Show
Turner was an accomplished 

showman from the start of his ca-
reer, strategically displaying works 
to generate patronage and publicity. 
He used marine painting to explore 
dramatic subjects and introduce 
dynamic colors which commanded 
the viewer’s attention in crowded 
and tightly hung galleries.

Featured in this section is the 
first painting Turner ever exhib-
ited, Fishermen at Sea, displayed 
at the Royal Academy in 1796. It 
shows the young artist’s command 
of a rich Continental tradition of 
marine painting. While studious-
ly reflecting on the art of the past, 

Turner also instills the work with 
contemporary relevance.
Charted Waters

When Turner entered the Royal 
Academy Schools in 1789, marine 
painting had a long and prestigious 
history, including work by celebrat-
ed artists from the Netherlands 
and France. Their legacy, along-
side a century-old tradition of ma-
rine painting in Britain, served as a 
benchmark against which Turner’s 
early artistic efforts were judged.

Turner studied the art of the past 
at every opportunity and responded 
in new and often unexpected ways. 
At the same time, political revolu-
tion across the Channel, resulting 
in a new war with France from 1793 
on, gave added importance to the 
art of the sea for British artists and 
their public.
‘M’ for Marine

Turner was as well known for his 
works on paper as for his larger ex-
hibited oil paintings. Working in 
watercolor and other media allowed 
him to explore the sea in different 
ways by following stretches of the 
British coast through a series of re-
lated images

At the heart of this enterprise 
was a collection of prints called the 
Liber Studiorum or Book of Studies. 
It was an ambitious print project in-

tended to be a bold new manifes-
to for British landscape art. Turn-
er assigned different letters to each 
category of landscape painting and 
included them at the top of each im-
age. Marine painting was identified 
by the letter ‘M’.
Contested Waters

Turner enjoyed the public acclaim 
he received and relished the sense 

of competition that was encouraged 
by the London art world. He fol-
lowed his fellow artists closely, es-
pecially those he most admired, and 
was quick to respond if ever their 
work threatened to overshadow his 
own. In the 1820s, a new genera-
tion of marine painters emerged to 
challenge his position. They often 
followed Turner’s example by emu-
lating the style of painting that had 
first brought him to public atten-
tion. Turner responded by taking 
his work in a new direction.

Most notably, he developed a new 
approach to epic history painting.   
In The Battle of Trafalgar, 21 Octo-
ber 1805 Turner alludes to the death 
of a single hero, Admiral Horatio 
Lord Nelson, within the context of 
the entire battle, all moments lead-
ing to victory shown at once in a feat 
of collapsed time and space.
Imagining the Sea

Turner was rarely without a 
sketchbook and colors, wheth-
er working at home or during his 
many journeys throughout Britain 
and on the Continent. At the end of 
his life, around 20,000 of his draw-
ings and watercolors, together with 
numerous unfinished oil paintings, 
were left to the British people as the 
Turner Bequest.

Works in this section, including 
the 1845 watercolor, Whalers at Sea 
at Sunset, shed light on the more 
enigmatic aspect of Turner’s ar-
tistic pursuit of the sea. Some pro-
vide a unique insight into his travels 
– which, by sea, were frequent but 
short and mainly coastal – while 
others reveal a spontaneous, ex-
perimental side to his studio prac-
tice. Since his death in 1851, these 
once-private studies have helped 
shape Turner’s reputation as much 
as the oil paintings and watercol-
ors that were finished and exhibited 
during his lifetime.
Making Waves

Turner’s final seascapes were un-
bound by the established rules and 
conventions of maritime art. His 
exhibited works continued to di-
vide opinion by representing the 
sea in obviously modern ways. He 
also began a series of experimental 
canvases—of which Snow Storm—
Steam-Boat off a Harbour’s Mouth 
is a prime example—that revealed a 
deepening interest in the open sea 
and a quest to capture in paint the 
atmospheric effects and the emo-
tional experience of being a vulner-
able human being in an overwhelm-
ing tempest.

Turner’s last works, whether fin-
ished paintings destined for the 
Academy exhibition room or un-
finished ‘works-in-progress’, attest 
to the extraordinary path his career 
had followed. It left the impression 
of a lifelong creative engagement 
with the sea that remained, inevita-

bly, unresolved.
Atlantic Crossings

At the time of Turner’s death in 
1851, only a handful of his original 
works had traveled across the Atlan-
tic but his influence among Ameri-
can artists was profound. Some saw 
them on trips to Great Britain while 
others viewed only his more widely 
disseminated prints.

American identity was deep-
ly intertwined with first-hand ex-
periences of the sea, and artistic 
expressions of exposure to unre-
strained nature—as in popular lit-
erary works by Poe, Cooper, Mel-
ville and Dana—were perceived as 
inherently American. Turner’s ar-
tistic legacy resounded with Amer-
ica’s most prominent painters well 
into the twentieth century, and con-
tinues unabated today.   James Ab-
bott McNeill Whistler’s admiration 
of Turner is evident in his Crepus-
cule in Flesh Colour and Green: 
Valparaiso in which the painter em-
ploys subtle harmonies of color and 
their suggestive mood to evoke the 
feeling of twilight.

The extraordinary quality of the 
works gathered together for Turner 
& the Sea confirms the artist’s sta-
tus as the pre-eminent painter of 
water, and demonstrates his unique 
ability to represent the elemental 
power of the sea. The exhibition fea-
tures items on loan from some of 
the world’s most prestigious artistic 
institutions including: Tate Britain, 
Yale Center for British Art, British 
Museum, Victoria and Albert Mu-
seum, Royal Albert Memorial Mu-
seum, Kimbell Art Museum and 
National Gallery of Art, Washing-
ton.
EXHIBITION CREDIT

Turner & the Sea was produced 
by the National Maritime Museum, 
part of Royal Museums Greenwich, 
London. Supported by an indemni-
ty from the Federal Council on the 
Arts and the Humanities.   Made 
possible by the East India Marine 
Associates of the Peabody Essex 
Museum.

ABOUT THE PEABODY ESSEX 
MUSEUM

Founded in 1799, the Peabody 
Essex Museum (PEM) presents 
outstanding works of artistic and 
cultural creativity in ways that 
transform people’s lives. The muse-
um’s collection is among the finest 
of its kind, showcasing an unrivaled 
spectrum of American art and ar-
chitecture as well as outstanding 
Asian, Asian export, Native Amer-
ican, African, Oceanic, maritime 
and photography collections. 

HOURS: Open Tuesday-Sunday, 
10 am–5 pm and the third Thursday 
of every month until 9 pm. Closed 
Mondays (except holidays), Thanks-
giving, Christmas and New Year’s 
Day. ADMISSION: Adults $18; se-
niors $15; students $10. Addition-
al admission to Yin Yu Tang: $5. 
Members, youth 17 and under and 
residents of Salem enjoy free gener-
al admission and free admission to 
Yin Yu Tang. INFO: Call 866-745-
1876 or visit our Web site at www.
pem.org

Milford Area Players, winner 
of the 2013, 2011 and 2009 New 
Hampshire Theatre Award for Best 
Production in Drama/Comedy for 
Community Theatre, is proud to 
present the comedy gem Beyond 
Therapy by Christopher Durang at 
the Amato Center for the Perform-
ing Arts, 56 Mont Vernon Street, 
Route 13N, Milford, March 21 - 30, 
2014.

Bruce and Prudence are deep-
ly into therapy. Prudence’s macho 
therapist is urging her to be more 
assertive while Bruce’s wacky fe-
male therapist wants him to meet 
women by placing a personal ad. 
She does not fully comprehend that 
Bruce has a male lover who is not 
pleased by Bruce’s desire to date 
a woman: Prudence. Eventually, 
Bruce and Prudence learn to live be-
yond therapy in this delightful Off 
Broadway hit that moved success-
fully to Broadway.

“Offers the best therapy of all: 
guaranteed laughter.” - Time Mag-
azine

The cast of Beyond Therapy in-
cludes Tim Lord of Brookline, NH; 

Amy Agostino of Londonderry; 
Gary Trahan of Manchester; and 
Sara Fagan, Mitch Fortier and Kev-
in Linkroum of Nashua. The play is 
directed by Vick Bennison of Am-
herst, NH.

Beyond Therapy will be staged 
by the Milford Area Players for 
two weekends, March 21 - 30, with 
shows on Fridays and Saturdays at 
8 pm and Sundays at 2 pm. General 
admission tickets are $12 for adults, 
$7 for seniors (60+) and students. 
Advance tickets are available at 
Toadstool Bookshop and online at 
www.MilfordAreaPlayers.org. Tick-
ets are also available at the door. 
The theater is air-conditioned and 
wheelchair accessible.

More information is available at 
our website www.MilfordAreaPlay-
ers.org, on our Facebook page at 
Milford Area Players, or by calling 
producers Liz O’Hare at 440-8231 
and/or Vicky Sandin at 603-673-
5659, or director Vick Bennison at 
603-566-2951.

Kevin Linkroum and Sara Fagan in Beyond Therapy ends March 30.

MANCHESTER—The NH In-
stitute of Art (Institute) launches 
its annual artist lecture series Dis-
tinguished American Artists Dis-
cussing Art (DAaDA) with a pre-
sentation from one of the most 
prominent illustrators in the U.S., 
Marshall Arisman, entitled The 
Space Between Illustration and Fine 
Art. The lecture will take place on 
March 20 at 6:00 p.m. at the Insti-
tute’s French Building auditorium 
located at 148 Concord St. in Man-
chester.

The paintings and drawings of 
Arisman have been widely exhib-
ited, both internationally and na-
tionally. His work may be seen in 
the permanent collections of the 
Brooklyn Museum, at the National 
Museum of American Art and the 
Smithsonian Institution, as well as 
in many private and corporate col-
lections. Arisman’s original graph-
ic essay, Heaven Departed, in which 
paintings and drawings describe 
the emotional and spiritual impact 

of nuclear war on society, was pub-
lished in book form by Vision Pub-
lishers. Chair of the MFA degree 
program at the School of Visual 
Arts in New York City, Arisman was 
the first American invited to exhibit 
his artwork in mainland China. His 
series Sacred Monkeys appeared at 
the Guang Dong Museum of Art 
in April 1999. Arisman is the sub-
ject of a full-length documentary 
film titled Facing the Audience: The 
Arts of Marshall Arisman.

The next DAaDA fall series in-
stallment will be on April 10 and 
will feature a presentation from au-
thor Paul Harding entitled Truth 
and the Imagination. Tickets for the 
Marshall Arisman lecture, as well 
as all upcoming DAaDA events, are 
$20 per lecture (general admission) 
or $50 for all three lectures (pre-
ferred seating). For more informa-
tion or to purchase tickets contact 
Julia LaFleur at 836-2546 or jlaf-
leur@nhia.edu, or visit the website 
at www.NHIA.edu.

MILFORD – Art Happens, Cre-
ative Art Studio, opened in Mil-
ford in 2013 by Karen Wilson and 
Liz Calabria, lovers of all things 
art. They are dedicated to bringing 
the arts to the community in many 
forms and for all ages. From the “Art 
from the Start” programs for kids 
to the “Paint and Sip’ parties for 
adults, there is something for every-
one.  They also host many classes 
and workshops including fiber arts, 
drawing, photography, and polymer 
clay.  Birthday parties at Art Hap-
pens are a very popular and unique 
way to celebrate your day.

On April 12, Art Happens is hap-
py to be hosting THE PATH TO 
PUBLISHING A CHILDREN’S 
BOOK workshop run by Amherst 
Author-Illustrator Maryann Coc-
ca-Leffler. Maryann, who has a 
wealth of information to share, has 

published over 45 books for chil-
dren and has worked for most major 
publishers.  If you have an idea for a 
children’s book this is your chance 
to find out what it takes to enter the 
world of publishing. Topics include, 
the publishing process, from idea to 
printed book, fine-tuning your sto-
ry, query letters, submissions and 
more.

Drop by Art Happens and see 
their inviting and creative space at 
the Historic Pine Valley Mill, 37 
Wilton Rd in Milford. To see what’s 
happening at Art Happens, check 
out www.arthappensnh.com

To find out more about the Pub-
lishing Workshop and to register, 
visit www.maryanncoccaleffler.
com (workshop link). The workshop 
will take place on April 12, 9:30-
1pm. 45.00.

 

SALEM - The Greater Salem Art-
ists Association (GSAA) hosts its 
28th annual Spring Fling Art Show 
and Sale on Saturday April 5th at 
the Woodbury Middle School in 
Salem, NH at 206 Main Street.  All 
proceeds of the event will go to sup-
porting the GSAA and will fund a 
scholarship for a promising local 
art student. Each year, a scholarship 
is awarded at our January monthly 
meeting.

This free one-day event will run 
from 10:00 am- 4:00 pm on Satur-
day, April 5th. GSAA artists and 
their guests will share original 
paintings, prints, and notecards for 
exhibit and purchase. Those in at-

tendance can meet with the artists 
and get to know each one. They can 
also walk the exhibit of paintings 
offered for competition. Adult and 
student artists compete for ribbons 
and prizes.

There will be a “cookie walk” and 
a raffle. The cookie walk has become 
one of the most popular activities of 
this event. Attendees have the op-
portunity to buy a box of home-
made cookies for $5.00 and enter 
our raffle for chances to win art and 
other great prizes.  The event will 
also feature live music as well as re-
freshments and ample parking at 
the school.

SHARON—The New Hampshire 
Institute of Art (Institute) will pres-
ent “Time Out,” an exhibition fea-
turing the sabbatical work by four 
Institute faculty members.  The 
exhibition will run from March 7 
through April 26 at the Sharon Arts 
Center Exhibition Gallery, 30 Grove 
Street, Peterborough, NH. The gal-
lery will host an opening reception 
on Friday, March 7, from 5–7pm. 

Artists represented in this exhibi-
tion include: Marcus Greene, paint-
ing faculty; Patrick McCay, paint-
ing chair; Maureen Mills, ceramics 
chair; and Gary Samson, photogra-
phy chair.

Sabbaticals are a period of rest 
from work and, for those who de-
vote their life to providing a fine 

arts education to others, a period of 
time often dedicated to their own 
research and practice. “We are ex-
cited to bring the work of our dis-
tinguished faculty artists to the 
gallery,” said Camellia Sousa, gal-
lery and store director for the Sha-
ron Arts Center. “It is important for 
people to not only realize but to see 
and experience the vast talent that 
exists among the Institute facul-
ty along with their continued ded-
ication to honing the skills of their 
craft.”

Gallery hours are: Monday–Sat-
urday: 10 am–6 pm. For more in-
formation or to view the entire ex-
hibition and public presentation 
schedule, visit www.nhia.edu/exhi-
bitions-presentations.

Joseph Mallord William Turner, Fishermen at Sea (exhibited 1796). © Tate, 
London 2014. Purchased 1972.

Joseph Mallord William Turner, A 
First Rate Taking in Stores (1818). 
Courtesy of the Trustees of the Cecil 
Higgins Art Gallery, Bedford.

Joseph Mallord William Turner, East 
Cowes Castle, the Seat of J. Nash, 
Esq. the Regatta Beating to Wind-
ward (1828). Indianapolis Museum 
of Art, Gift of Mr. and Mrs. Nicholas 
Noyes

Joseph Mallord William Turner, The 
Battle of Trafalgar, 21 October 1805 
(1822-1824). © National Maritime 
Museum, Greenwich, London. Green-
wich Hospital Collection

Joseph Mallord William Turner, 
Venice: The Dogana and San Giorgio 
Maggiore (1834). National Gallery 
of Art, Washington, D.C. Widener 
Collection

Carroll House Art Gallery at Keene State College 
• 229 Main Street • Keene, NH 03435 
• Art Dept 603.358.2040 
• Gallery Contact: Kate Martineau kate.martineau@keene.edu 
• www.academics.keene.edu/art/Hours: Wed thru Sat 12-5 

Title:  1-2-3 Go! Work from KSC Art Underclassmen
Dates of Exhibition:  April 3-26
Artists’ Reception:  Thursday, April 24, 4-6:00pm All wel-
come

The 2nd annual exhibition of KSC art underclassmen will be held 
at the KSC Art Department Carroll House Gallery.  The KSC com-
munity and public are invited to join the artists and their families by 
attending the exhibition as well as to celebrate the artists at a recep-
tion on Thursday April 24, from 4-6:00.

This exhibition demonstrates the exceptional artwork created by 
the underclassmen art students at Keene State College. A wide range 
of work representing projects in graphic design, animation, sculp-
ture, ceramics, printmaking, painting, drawing, and photography 
will be shown.  This year, students in a new Museum Studies Sem-
inar, taught by Dr. Kate Martineau will be designing, hanging, and 
lighting the exhibition. 


